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1. ONIMUC HABYAJILHOI TAUCITATLITHA

XapakTepHCTHKA HABYAJILHON

- . Tany3b 3HaHb, HANPAM HiATOTOBKH, JAMCIHILTIHHE
Haumenysamm NOKA3ZHHKIB » = Sas e @
OCBITHLO-KBBJ]I(‘)IKRII]HHEH PiBEHL JEeHHA (l;opMa HABYAHHSA
KinpKicTh KpeauTiB: Tanysp - 02 «Kynsrypa 1
e JIBLSP 000B’sI3K0OBa
IceM. -6 MUCTEITBO»
Pik miAroroBKHu:
|
CriemanbHICTh — Cemectp
025 «My3u4uHe MHCTELITBO» I
3arajibHa KiJIbKICTb
roauH — 180 Jlexuii

IIpaxTH4nHi, ceMiHAPCHKI

JlaGoparopHi

MogBa HaBYaHHS — . o <
yKpaiHCHEa PiBeHb BHIIIOi OCBITH —

nepiunii (GakanaBpchkuii) piBeHb

Camocriiina po6ora
Ta iHAUBiAyabLHI 3aBIaAHHA

180
Bna xonTpoaio:

3aIiK

V460B0-03H2H0MYA NPAKTHKA — [[¢ OJMH 3 BHIIB IIPaKTHK, 5AKi 3a0e3nedyioTh KOMIUIEKCHUM
MiAXiJ 10 OpraHi3amii MPakTHYHOI MiArOTOBKH, CHCTEMHOCTI Ta HerepepBHOCTI HaBYaHHA 37400yBadiB.
Yu60B0o-03HalioM4Ya NpaKTHKa Iepeabayac BUBYEHHS perepTyapy NpodeciiHMX My3HYHHX KOJEKTHBIB;
O3HAHOMIIEHHS 3 PpeNeTHIiifHOW pobOTO NpO(eciHHUX My3MYHMX KOJNEKTHBIB (BHKOHABIIB) Ta
crienudikol0 pobGOTH Haj penepTyapHHMH TBOPAaMH; O3HaHOMJICHHA 3i 3BYKOBHM CTYNIHHHM Ta
KOHIIEPTHMM oO6JaJHAHHAM, [arHOCTHKAa (axoBoi CIIPOMOXHOCTI 3100yBada [0 mpodeciitHol
BHKOHABCBKOI MisIBHOCTI; ajanTalis 3100yBadiB [0 pealbHUX yMOB POOOTH B PpISHHUX MY3HYHHX
CYYacHHUX HarpsMKax.

MeTo10 NIPAKTHKHA € O3HaHOMIIEHHs 3700yBa4iB 3 HaNpsMaMK MalOyTHBOI AiAIBHOCTI (COJBHO,
abo y ckiazi aHcaMOJII0) I Yac MPOXOMKEHHS PeleTHIIH, 3aKpiIUICHHA Ta IMOrUOIeHHA TeOPETHYHHUX
3HaHb 3 MY3MYHOTO MMCTELTBa, sKi Oyl OTphMaHi y mpoleci HaBYaHHA, hopMyBaHHs IpodeciiiHoro
BMiHHS COJBLHOTO BAKOHABCTBA Ta aHCAMOJIEBOCTI y CyMiCHiH BHKOHABCHKiH HisUIBHOCTI (aHcambieMm),
CTyAilHi# po6oTi, O3HAWOMIIEHHS 3 JONATKOBHMH TEMAaTHYHHMH JUKEPEIaMM, BillBiAYBaHHS My3WYHHX
TeaTpali30BaHKX 3aXOMIiB, 03HAHOMIICHHS 3 METOAHYHOIO JITEPATYPOIO.

2. OUIKYBAHI KOMIIETEHTHOCTI, SIKI INTAHYETBCS COOPMYBATH
TA TOCSATHEHHS TIPOI'PAMHUX PE3YJIBTATIB

Y npomeci peajizalii _yu60BO-03HAHOMYOI _IIpOrpaMy NPaKTHKH _(HOPMYIOTBCA HACTYIHI
KOMIIETEHTHOCTI i3 IepeadauyeHHX OCBITHBOIO MPOrpaMolo:
InTerpaibHa KOMNETEHTHICTH

3[aTHICTE BHpIllyBaTH XYAOXXHBO-TBOPYI 3ajadi Ta NpPaKTH4YHi NUTaHHS y cgepl Cyd4acHOi
My3H4HOI, KOHIIEPTHO-BMKOHABCHKOI, CLIEHIYHOI Ta 3BYKOPEXHCEPChKOl MpodeciiiHoi AisibHOCTI abo y
mpoleci HaBYaHHS, IO Mepefbauae 3acTOCYBaHHS IEBHMX TEOpii T METOMIB My3WYHOi, KOHIEPTHO-
BHKOHABCHKOI, CIEHI4HOI Ta 3BYKOPEKHCEPChKOi IpodeciiiHOi MiAIBHOCTI 1 XapaKTepH3YEThCH
KOMILIEKCHICTIO Ta HEBU3HAYEHICTIO YMOB.
3aranbHi komnerenTHOCcTi (3K)




3K5. 3maTHIiCTb [0 ToImyKy, 06pobiieHHs Ta aHali3y iHhopMallii 3 pI3HHX IKEpelL.

3K9. 31aTHICTh BYMUTHCA i OBOJIONIBATH Cy4aCHHMMH 3HAaHHAMH.

3K12. 3naTHicTh NpallfoBaTH aBTOHOMHO

Cnenianbhi (paxoBi) koMneTeHnTHOCTI

CK12. 3naTHicTs 36MpaTH, aHaNi3yBaTH, CHHTE3YBAaTH XYyAOXHIO iHpOpMAIlilo Ta 3aCTOCOBYBATH Ii B
TPOIIECi IPAKTAYHOI JISTBHOCTI.

CK13.31aTHiCTh BUKOPHCTOBYBATH WIMPOKHIT CIIEKTP MDKAMCIAIUTIHAPHUX 3B’ A3KIB.

Y460B0-03HaoMYa paKTHKa 3abe3neuye NOCATHEHHs MPOTrpaMHHX pe3ynbTaTiB Hapyaus (PH),
nepebaueHHX OCBITHBOIO ITPOTPaMOI0:

PH 4. AuanizyBaT My3W4Hi TBODH 3 BUOKPEMIEHHSIM iX HAJIEXKHOCTI A0 IEBHOI AOOH, CTHIIIO, XKaHPY,
0COOJIMBOCTEH ApamMaTyprii, POPMH Ta XyZOKHBOTO 3MICTY.
PH 7. BojomiTh MeTOAaMH OINpAlliOBaHHS My3HKO3HABYOI JiTepaTypH, ys3araibHEHHi Ta aHalli3y
MY3HYHOTO MaTepiaily, IPUHIANIAaMU (pOPMYBaHHS HaYKOBOI TEMH Ta PO3YMIHHA MOJANbIIMX NEPCIEKTHB
PO3BUTKY JaHOI IPOGIIEMATHKH B Pi3HUX JIOCIiTHAILKHX XKaHpax.
PH 12. BooziTH TepMiHOJIOTI€I0 MY3UYHOTO MHCTELTBA, Oro MOHATIHHO-KaTeTopialbHUM allapaToM.
3an/aHoBaHi pe3yJbTATH NPOrpaMu y400B0-03HAHOMY0I PAKTHKH

3nanna: Ha NOHATIHHOMY PiBHi — OCHOBHI KaTeropii, NOHATTS Ta iX BH3HA4Y€HHs 3 Kypcy Ta
3MIiCTy KOMIOHEHTiB MpodeciiiHOi MiArOTOBKHM, NPHHIMIK Ta MEXaHi3MH pPOOGOTH 3BYKOBOTO
CTYHiHHOro Ta KOHIIEPTHOTO 00J1aiHAHHS.

VMinHA: BOJONIHHA BOKAJIBHO-TEXHIYHOIO 623010 y CONILHOMY BHKOHABCTBI Ta aHCaMOJli y CyMicHiH
BHKOHABCBKIH JisUILHOCTI, CTYAiHHIH# po6OTi, 03HAaHOMIIEHHS 3 AOJATKOBMMH TEMaTUYHUMH JKEPE/IaMH,
Bi/IBiIyBaHHS MY3MYHMX TeaTpali30BaHMX 3aXOJiB, O3HaHOMJICHHA 3 METOJWYHOIO JITEPATypOIO.
ApanTaiist 3106yBadiB 10 pealbHUX YMOB POOOTH B PI3HHX MY3HYHHX CY4aCHHX HalpsMKaXx.

Haeuuku: oTprMaHHs HaBUYOK X IPAKTHYHOTO 3aCTOCYBaHHs; CTBOPEHHS YMOB I IPaKTHYHOTO
BHKODHMCTAHHSI BOKAJbHHMX, CLEHIYHMX Ta 3BYKODEXHCEPCHKMX BMiHb Ta HABH4YOK B npoiieci
peNeTHIiHHO] (BUKOHABCHKOT) Ta CTYNIHHOT AisIbHOCTI.

3. IPOTPAMA HABYAJIbHOI JUCIUAILIIHHA
Iporpama y460B0-03HaHOM40i NPAKTHKH 3yMOBJIEHA BUMOramMu 0a3 NPaKTHKH
4. BUIA TA METOIU KOHTPOJIIO

Po6oua nporpamMa HaB4aJIbHOI AUCIHILTIHH Nlepebayac HACTYIIHI BH/IH T4 METOAM KOHTPOJIIO:

Buan KoHTpOIO Cxaiagosi
OLliHIOBAHHSA
IoTounnii KOHTPOJb, AKHWH 3[IHCHIOETHCA y XOAL: TPOBENCHHS INPaKTHYHHX 60%

3aHATh, BUKOHaHHsA I1HAWBIAYaJIBHOT'O 3aBJaHHA; IPOBCACHHA KOHCYNBbTallH Ta
Bi/ITIpaIllOBaHb.

IlincyMKOBHiII KOHTPOJIb, KA 3/(HCHIOETBCS Y XOJIi IPOBE/ICHH 3ATIIKY. 40%

Biaryk Ta olinka poboTd 3100yBaya Ha IPaKTHILI 3a MiINICOM KepiBHHKA

MeToqu aiarsocTHku | Bil 6a3u NPaKTHKH (3 EYaTKOIO 3aKiajy). BACHOBOK KepiBHMKa IIPaKTHKH
3HAHB (KOHTPOJIIO) Bi/l BHIIIOr0 HaBYaJbHOIO 3aKiIafy. 3BiT PO BUKOHAHHS NPOTrpaMH

MPaKTHKH 32 ITAMKHCOM KepiBHHKA Bifi 6a3¥ IIPaKTHKH.

5. KPUTEPIi IIICYMKOBOI OIIITHKHA 3HAHbD 3/I0BYBAUYIB
(nas 3aJiKy)

PiBeHb 3HaHb OLIIHIOETHCH:

- «BiMiHHO» / «3apaxoBaHo» A - Bix 90 mo 100 GaniB. 3m00yBad BHABIAE OCOONMBI TBOpPYI
31i6HOCTi, BMi€ CaMOCTIHHO 3HAXOJUTH Ta OMpallbOBYBaTH HeoOXiaHy iH(OpMalliio, IEMOHCTPYE 3HAHHA
MaTepiaiy, IPOBOMTh y3arajibHEHHS 1 BUCHOBKH. ByB NpHCYTHiH Ha 3aXofax, I 4Yac SKHX IpPOSBIIAB
aKTHBHICTh, i TBOPYMI IOTEHLiaJl IPE3CHTYBAaB €ce /[ONOBilb, 3BiTHa JOKYMEHTallii HajaHa B
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HaJIeXXHOMY CTaHi.

- «nobpe» / «3apaxoBaHo» B - Big 82 mo 89 6GaniB. 3m06yBayu BojOJiE€ HABUYKAMHU, 3HAHHAMH
MaTepiaiy, ajle TPUITyCKa€ He3HayHi NOMMWIKH y GOpMyBaHHI TEPMiHiB, NIOHATh, IPOTE 32 JOMOMOIOIO
BMKJIa/laya INBHIKO OPIEHTYETHCS 1 3HAXOAWTH NpPaBWIBHI BiANOBiAl (pilleHHs). ByB mpucyTHid Ha
3alpOMIOHOBAHMX 3aX0[aX, IHAMBIAYaJIbHHX Ta NPAaKTHYHHX  3aHATTAX, MAa€ BHUpasHe YABJICHHA 3
KOMIUTEKCY (axoBHX AMCLMIUTIH, Mac BHKOHaHI 3aBJJaHHA /IO CAaMOCTIAHOI pPOOOTH, TIPE3EHTYBaB ece 3a
3aJJaHOI0 TeMATHKOIO, TIPOSABIISE iHILIATUBHICT, Ta TBOPYMIA MiAXiJ Yy HaBYaHHi; 3BiTHA JOKyMEHTaLlis
HaJlaHa B HaJIGKHOMY CTaHi.

- «uobpe» / «3apaxoBano» C - Big 74 mo 81 Oami. 3m00yBad BIATBOPIOE 3HAYHY 4YacTHHY
TEOpETHYHOrO MaTepialy, BOJOAIHHA HHU3KOIO NPaKTHYHHX HABHMYOK, BHSBJISIE 3HAHHS Ta PO3YMiHHS
OCHOBHHX TIOJIO)KE€Hb, 3a JONOMOIOI0 BHMKJAJgaya MOXe aHai3yBaTH TEOPEeTHYHUI MaTepial, ajne Jae€
HeJIOCTaTHRO OGIPYHTOBaHi, HEBMYEpIHi BiATIOBifi, Aomyckae moMuiku. IIpu 1BOMY BpaxoBYEThCS
HasBHICTh KOHCIIEKTIB (K10 MepeadavyeHO NMCIMIUIIHOK), BUKOHAHMX NpPaKTHYHHX 3aBlaHb, IPOSBH
aKTHBHOCTI Y HaBYaJBHOMY TIpoLieci; 3BiTHAa JOKYMEHTALlll OpOpMIIEHa 3I1JHO BUMOTaM.

- «3ajoBiNBHOY» / «3apaxoBaHo» D - Big 64 mo 73 GamiB. 3po0yBau OyB NpUCYTHiH He Ha BCiX
3aX0/1aX, BOJIOJIi€ MAaTEPIalOM Ha CepeiHOMY PiBHi, IPUITYCKAE TIOMIUIKH, Cepejl SKHX € 3Ha4Ha KUIbKICTh
cyrreBux. [Ipy [[bOMY BpaxoBYeThCsl HasiBHICTD e€ce, J0MOoBifAeH, ab0 BHKOHaHMX NPAaKTHYHHX 3aBlIaHb,
3BITHa JOKYMEHTallisl Ma€ HeJOMIKH.

- «3a70BUIbHO» / «3apaxoBaHo» E - Big 60 mo 63 GamiB. 3n006yBau OyB NMpUCYTHIM He Ha BCiX
3aX0/aX, iHIMBIAYaAIbHUX TA PAKTHYHUX 3aHSATTSX, BOJOAIE€ HABYAIbHIM MaTepialloM Ha PiBHi, BUIIOMY
3a TI049aTKOBWH Ta 3HA4YHY YaCTHHY WOTrO BiATBOPIOE HAa PENPOMYKTHBHOMY PiBHi; Ha 3aNMTaHHA abo
HOCTaB/IEH] 3a[adi Jjac HeoOIPYHTOBaHi, HEBUYEPIHI BiATOBiIi, JEMOHCTPYE ClabKHii PiBEHb HaBHYOK.
Jlomyckae TNOMWJIKH, 4YacTKOBE BHKOHAHHSA INPAaKTHYHMX 3aBJaHb CaMOCTii{HOi poGoTH,  3BiTHa
JOKyMeHTaLlis oopMIIeHa 3 TIOMHIKAMH.

- «HE3aJOBIILHO 3 MOXUIMBICTIO IIOBTOPHOTO CKJIafaHHA» / «He 3apaxoBaHo» FX — Bin 35 mo 59
Oauis. 3100yBay BOJIOIE MaTepiasioM Ha PiBHI OKPEeMHX (hparMeHTIB, IO CTAHOBJIATh HE3HAYHY YaCTUHY
HaB4YaJIbHOrO MaTepiaily. 3BiTHa JOKyMEHTalisl opopMiIeHa HEHAIEXXHUM YHHOM.

- «He3aJ0BIILHO 3 06OB’I3KOBUM ITOBTOPHHUM BHBYEHHSM THUCUMILTIHMY» / «He 3apaxoBaHo» F — Big
1 1o 34 GaniB. 3106yBay He BOJIOMIE HABYAIBHUM MaTEpiaJloM.

Tabauus BiANOBIAHOCTI Pe3y/IbTATIB KOHTPOJIO 3HAHD 32 Pi3HHMM IIKAJAMH

100-6anbHO10 IIxkana 3a ECTS 3a HAHIOHAJILHOIO IKAJIO0I0
MIKAJI0I0 eK3aMeH 30K
90-100 (10-12) A BigmiHHO 3apaxOBaHO
82-89 ( 8-9) B Hobpe
74-81(6-7) C
64-73 (5) D 3a0BUIBHO
60-63 (4) E
35-59 (3) FX HesazoBinbHO He 3apaxoBaHO
1-34 (2) F
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Real Jazz Book (ISBN 0-7935-1668-4 ©1992 by Hal Leonard Publishing Co.)

100 Jazz & Blues Greats (ISBN 0-7119-1200-9 ©1987by Wise Publications.)

557 Jazz Standards Swing to Bop

Arranging for Large Jazz Ensemble (ISBN 0-634-03656-4 ©2003 Berkeley Press.)
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10. The New Real Book, vol.1,2 (ISBN 0-9614701-7-8 ©1991 Sher Music Co.)
11. Choro Brasileiro (©1997 by Irmaos Vitale S/A Ind e Com.)
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14. R&B Fake Book (C©by Hal Leonard Corp.)
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