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1. ONMC HABYAJIBHOI TN CIATLITHA

XapaKkTepHCTHKA HABYAJbHOT

. ; I'any3n 3HaHb, HANPSAM MIATOTOBKH, AUCHHILTIHH
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OCBITHBLO-KBAJI(iKanifiHui piBeHb neHHA ()OpMa HABYAHHS
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MHCTELITBOY
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Bua konTpomio:

3aJTiK

IlepenauniaoMHa NPaKTHKA — 1€ OMH 3 BUAIB IPaKTHK, AKHH 3a0e3medye KOMILIEKCHHH IMiAXiz
A0 Oprasisalii yMOB CTBOpEHHs MAMIUIOMHOI pOOOTH, CHCTEMHOCTI Ta HeNepepBHOCTI HaBYaHHs
3n00yBauiB. [lepenaumioMHa npakTHka nepenbavae HaOyTTd aHaNITHYHUX HABUYOK, CHCTEMATH3allil
JOCBiJly y CLEHiuHi{, apTHCTHYHIH, 3ByKOPEXHCEPChKi MiSIBHOCTI, @ TaKOX Tepeabayac afanTaliio
3800yBadiB 10 pealbHUX YMOB POOOTH B PI3HMX MY3MYHHMX CYYaCHHMX HAMPAMKaX.

MeTo0 NpakTHKH € JeMOHCTpallii aHaJITHYHHX, (PaxoBHUX SAKOCTeH, HABHYOK poOOTH 3
iHpopMaLlifHUMH JDKepelaMH, BMiHHA BHKODHCTOBYBaTH HaOyTi 3HaHHA y mpodeciiiHiil Ta HayKoBoO-
NOCHIAHUALBKIA MIATBHOCTI.

2. OYIKYBAHI KOMIIETEHTHOCTIL, SIKI INTAHYETBHCSI COOPMYBATH
TA TOCSATHEHHSA IIPOT'PAMHUX PE3YJIBTATIB

Y npomeci peaji3auii NepeAJIMIUVIOMHOI  TpOrpaMM  NPAaKTUKH _ HOPMYIOTHCS  HACTYIIHI
KOMIIETEHTHOCTI 13 Nlepei0aueHHX OCBITHBOIO MIPOTPaMoio:
IHTerpanbHa KOMIETEHTHICTL

31aTHICTE BMpIIlyBaTH XYAOKHBO-TBOPYI 3aJadi Ta NpaKTHYHI NUTaHHA y cdepi cydacHoi
MY3H4HOI, KOHIEPTHO-BUKOHABCBKOi, CIIEHIYHOI Ta 3BYKOpeXHCcepchKol mpodeciiHol aisuibHOCTI abo y
npoleci HaB4aHHA, IO Nepeadayae 3aCTOCYBaHHS IMEBHUX TEOPiH Ta METOAIB MY3HYHOI, KOHLEPTHO-
BUKOHABCBKOI, CLEHIYHOi Ta 3BYKODEXMCEPCHKOI IpodeciiiHOi TisIBHOCTI 1 XapaKTepH3YEThCs
KOMIUIEKCHICTIO Ta HeBU3HAUEHICTIO YMOB.
3aranbni komnereHTHOCTI (3K)
3K2. 3naHHA Ta pO3yMIHHA NpeAMETHOI 00J1acTi Ta pO3yMIHHA NPogeciiHOl TiATBHOCTI.
3K4. BMiHHA BHSIBISTH, CTABUTH Ta BHPILIYBAaTH IIPOOIEMH.
3KS. 3natHicTb 0 momyky, o6pobneHnA Ta aHaIi3y iH(opMalii 3 pi3HHX HKeper.
3K11.3naTHicTh OLIHIOBATHU Ta 3a0e3neuyBaTh SKiCTh BAKOHYBAaHHX POOIT.
3K12. 3paTHicTh NpaLioBaTH aBTOHOMHO
CnenianbHi ((paxoBi) KOMIETEHTHOCTI




CK7. 3paTHicTh BOJIOJITH HAYKOBO-aHATITHYHHM allapaToM Ta BHKOPHCTOBYBAaTH IpodeciiiHi 3HaHHS y
NpaKTHYHiH AiSIBHOCTI.
CK13.31aTHiCTh BUKOPHCTOBYBATH ILIAPOKHH CIIEKTP MDKAMCUMILTIHAPHHUX 3B’ A3KiB.
CK17. 3naTHICTh 3aCTOCOBYBAaTH TPaMLIiiHI 1 aJbTepHATHBHI 1HHOBALiiHI TEXHOJIOTIi My3HKO3HaBYOi,
BHKOHABCHKOI, KOMIIO3HTOPCHKOI Ta 3ByKOPEeXKUCEPCHKOi AifILHOCTI.

IlepeIMIUIOMHA TIpakTHKa 3abe3redye JOCATHEHHS NPOTPaMHUX pe3ynbTaTiB HapyaHHs (PH),
neperbaYeHUX OCBITHHOIO MTPOTPAMOI0:
PH 6. JIeMOHCTpYBAaTH CIPOMOXHICTh [0 CaMOCTiHHOTO HOCIi/KCHHS HayKoBOi IpoOieMH B raiysi
MY3HYHOTO MHCTELTBAa Ta HAIMCAHHA POOOTH BIATIOBIAHO JO BHMMOI, T'OTOBHICTH MHUCKYTYBAaTH i
apryMeHTYBaTH BIacHY MO3HMIIIIO.
PH 7. BonomiTh MeTOJaMH ONPAIIOBAHHA MYy3MKO3HABYOi JIITEPAaTypH, Y3arajlbHEHHA Ta AaHal3y
MY3HYHOT'O MaTepiaily, NpHHUHMIIaMH (POpMyBaHHs HayKOBOI TEMH Ta PO3YMIHHA NMOJAJIBIINX IIEPCICKTHB
PO3BHTKY JaHOI IPO0OIEeMaTHKH B PI3HHUX AOCILIHALBLKHX XKaHpax.
PH 8. J[eMOHCTpyBaTH BOJOAIHHA MY3HYHO-aHAJiTHYHAMH HaBUYKaMH B TpOIECi CTBOPEHHS
MKOHABCHKHX, My3MKO3HABYMX Ta 3BYKOPEKHCEPCHKUX IHTEpIIPETaIlii.
PH 15. [leMOHCTpYBaTH My3U4HO-TEOPETHYHI, KyIbTYPHO-ICTOPHYHI 3HaHHA 3 My3HYHOTO MHCTEITBA.
PH 18. BonoaiTi cy4acHOIO anapaTyporo 3BYKO3aIlHCy Ta HOBITHIMH KOMIT IOTEpHHMH TEXHOJIOT1AMH Y
3BYKOPEXHUCEPChKill MPaKTUYHIM NisTBHOCTI.

3aniaHoBaHi Pe3yJbTATH NPOrPpaMH NepeATHILIOMHOL NPAKTHKH

3nHannA: Ha TOHATIHHOMY piBHI — OCHOBHI KaTeropii, MOHATTA Ta iX BHU3HAYEHHA 3 Kypcy Ta
3MICTY KOMIIOHEHTiB TpodeciiiHOi MiATOTOBKH, INPHHUMIM Ta MeXaHi3MH poOOTH 3BYKOBOTO
CTYHiHHOTO Ta KOHLEPTHOro 00J1aJHaHHS.

Yminnn: ®opmysanns npodeciiHOro BMiHHA COJTBHOTO BUKOHABCTBa Ta aHCAMOJIEBOCTI y CYMICHIH
BHKOHABCHKiM IisuTbHOCTI (aHcamOiieM), CTyHilHIA 3ByKOpeXucepchKiii poboTi, o3HalloMJIeHHA 3
JMOJAaTKOBUMH TEeMaTHYHWUMH JDKepejiaMH, BiJIBiAyBaHHS MY3WYHHX TeaTpasli3oBaHHX 3aXO/iB,
O3HAWOMIIEHHS 3 METOIWYHOIO JIiTepaTypolo. Anamralis 3100yBadiB 1O pealbHHX yYMOB pobOTH B
PI3HHX MY3UYHUX Cy4aCHUX HaIpsMKax.

Hasuuku: oTpuMaHHsA HayKOBO-AOCIIIHHIBKMX HaBUYOK iX NMPaKTHYHE 3aCTOCYBaHH:A; CTBOPEHHA
YMOB /ISl TIPAKTHYHOI CHCTEMATH3allii BOKAJIbHHX, CLIEHIYHHX Ta 3BYKOPEXHCEPCHKHX BMiHb Ta HABUYOK
B IIpolieci HayKOBOi [AisJIBHOCTI;

3. IPOT'PAMA HABYAJIBHOI TUCITUTUITHHA

Ilporpama mnepenmuIUIOMHOI MpPakTHKH 3yMOBJICHa iHAMBIAyaJbHMM IUIAHOM, INOTOMKSHHM 13
HayKOBHUM KEPIBHHKOM.

4. BUIM TA METOAHU KOHTPOJIIO

Poboua nporpama HaBYaIbHOI AUCIMILIIHY Nepeibauae HACTYIIHI BHAM Ta METOAH KOHTPOJIIO:

Buau xoHTpOII0 Ckanaposi
OIiHIOBAHHSA
Horounuii KOHTPOIb, SKWHA 3MIACHIOETbCS Yy XOAl: NpOBeJeHHS NPaKTHUYHUX 40%

3aHSATh, BUKOHAHHS iHIMBIJYaJIbHOTO 3aBJAaHHS; NPOBEACHHS KOHCYIbTAlil Ta
BiANPALIOBaHb.

IlincyMKoBHi KOHTPOAb, AKHH 31FCHIOETHCA Y XO1 MIPOBEICHHS 3aIIKY. 60%

Biaryk ta ominka pobotn 3mo0yBada Ha MpaKTHIIl 3a MIANHCOM KepIBHHKA

MerTonu giarnocTuku | Bif 6a3u MpaKTHKH (3 Me4aTKoIO 3aKiany). BACHOBOK KepiBHHKaA TIPAaKTHKH
3HaHDb (KOHTPOJIIO) BiJl BUILIOTO HaBYAJILHOTO 3aKiIaay. 3BIiT PO BUKOHAHHS MPOTpaMu

IPaKTHUKH 3a IANKACOM KepIBHHKA BiJ 6a3y NpaKkTHKH.

5. KPUTEPIi IIICYMKOBOI OIIIHKHA 3HAHbB 3/I05YBAUIB
(s 3aiiKy)



PiBeHb 3HaHb OLIHIOETHCS:

- «BigMiHHO» / «3apaxoBaHO» A - Big 90 mo 100 GaniB. 3106yBau BusBIs€ ocobGiuBI TBOpUi Ta
HAyKOBi 3/1iGHOCTI, BMi€ CaMOCTIHO 3HAaXOJIMTH Ta ONPallbOByBaTH HeoOXiAHY iH(pOpMallilo, AEMOHCTPYE
3HaHHA MaTepialy Ta HaBMYKH HayKOBOTO OINpPAallOBaHHA TEKCTy KBajuidikaliiiHoi pobOTH, NPOBOAWTH
y3arajibHeHHs i BUCHOBKH. [la€ BUUEpIHi, OOIPYHTOBaHI, TEOPETHYHO i NPAKTHYHO NpPAaBHIIbHI BiJIOBiL
(pitueHHs), BUSBIISE aKTHBHICTB 1 TBOPYHMH MOTEHIIAI.

- «1o6pe» / «3apaxosaHo» B - Bix 82 no 89 6aniB. 3n00yBay BoNOAIE TBOPYMMM Ta HayKOBHMH
HaBMYKaMH, 3HaHHAM MaTepiaily, ajie MPUITyCKa€ He3Ha4Hi MOMMIKH y (HOpMyBaHHI TEPMiHiB, IIOHATH,
TIpOTe 3a JOTMOMOTOI0 BHKJIa[aua MIBHAKO OPIEHTYETHCA 1 3HAXOAMTh NPaBHJIbHI pilleHHA. Mae BHpasHe
YABJIEHHS 3 KOMIUTEKCY (axoBHX JUCIMIUIIH, Ma€ BUKOHaHI 3aBJaHHs 0 CaMOCTIAHOI poOOTH, BUABIIAE
iHILiaTHBHICTH T TBOPYMH MiAXiJl y HABYaHHI.

- «10bpe» / «3apaxosano» C - Big 74 nmo 81 OGamiB. 3m00yBad BIATBOpPIOE 3HAYHY YacTHHY
TEOPETHYHOTO MaTepiaiy, BUABISAE 3HaHHA Ta PO3yMiHHA OCHOBHHX IIOJIOKEHb, 3@ JOTIOMOTOK0 BHK/Iafa4a
MO’KEe aHAIi3yBaTH TEOPETHYHHMI MaTepiall, ajle Ja€ HeAOCTaTHbO OOIPYHTOBaHi, HEBHUEPIHI BiAMOBii,
JOMYCKA€ TOMHUIIKH.

- «3a1oBUILHO» / «3apaxoBaHo» D - Big 64 mo 73 Gamie. 3mo0yBau BoNOAi€ MaTepialoM Ha
CepelHbOMY PpiBHi, NpPHITyCKAa€ MOMWIKH, cepel AKHX € 3HayHa KUIBKICTh CYTTEBHX, IUIYTA€ThCAd Y
bopMyIIIOBaHHAX, BH3HAUSHHSIX, BUCJIOBIIIOETECS HEYITKO.

- «3a/10BiIbHO» / «3apaxoBaHo» E - Bim 60 mo 63 GamiB. 3n00yBay BoJIOAi€ HaBYAJIBHHM
MaTepiaioM Ha PiBHi, BULIOMY 3@ [IOYaTKOBHM Ta 3Ha4YHY YaCTHHY HOTo BiITBOPIOE Ha PENPOAYKTHBHOMY
piBHI; Ha 3amuTaHHA abo TOCTaBNCHI 3afadi Ja€ HEOOIPYHTOBaHi, HEBHYEPIHI BiANOBiML, AEMOHCTpPYE
cnabkuil piBeHb 06i3HAHOCTI, HU3BKUH piBeHb epyauuii. Jlomyckae IOMMIIKY, Ma€ YpUBYACTI YSBJIEHHS
PO MpeaMeT.

- «HE3aJI0BIIBHO 3 MOJJIMBICTIO TIOBTOPHOTO CKJIaJaHHA» / «He 3apaxoBaHo» FX — Bix 35 mo 59

6aniB. 3106yBay BOJIOMIE MaTepiaioM Ha PiBHI OKPEMHUX (parMeHTIB, 110 CTAaHOBJIATh HE3HAYHY YaCTHHY
HaBYaJIbHOTO MaTepiany.

- «@e3a/I0BUILHO 3 000B’I3KOBUM TIOBTOPHHM BHBYEHHSIM JUCLHUIUIIHAY / «He 3apaxoBaHo» F — Bin
1 mo 34 GaniB. 3n06yBay He BoJIOIi€ MaTepiajoM.

Tadauus BiANOBIAHOCTI pe3yIbLTATIB KOHTPOJIIO 3HAHB 32 PI3HHMH IIKAJaMH

100-6anbHOI0 Hlxana 3a ECTS 32 HALIOHAJILHOK MKAJIOK
IIKAJI0N0 eK3aMeH 3aJik
90-100 (10-12) A Bigminzo 3apaxoBaHO
82-89 ( 8-9) B Jlobpe
74-81(6-7) C
64-73 (5) D 3a10BUIBHO
60-63 (4) E
35-59 (3) FX He3agoBuibHO HE 3apaxoBaHo
1-34 (2) F
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